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September 26 / 26. septembris
09.00-09.30 Registration / Registracija
09.30-10.00 Introduction / levadvardi

Introduction by State Secretary at the Ministry of Culture of the Republic of Latvia
Dace Vilsone, director of the Association of Memorial Museums Rita Meinerte,
and director of the Institute of Literature, Folklore and Art of the University of
Latvia Eva Eglaja-Kristsone.

Latvijas Republikas KultGras ministrijas valsts sekretares Daces Vilsones,
Memorialo muzeju apvienibas direktores Ritas Meinertes un LU LFMI direktores
Evas Eglajas-Kristsones ievadvardi.

Panel 1 / 1. séde
Moderated by / Vada Karlis Vérding

10.00-10.45 Vita Matiss, Riga Graduate School of Law.
“The Helvetists and those “Dames””: Rainis, Anna Kenina,
Austra Krauze-Ozolina and the Intellectual Milieu of French-speaking

Switzerland. European Democrats and Aspiring European Democrats Face World
War I.

Vita Mafisa, Rigas Juridiska augstskola.

“Helvéti un tas “déamas””: Rainis, Anna Kenina, Austra Krauze-Ozolina un
franciski runajosas Sveices intelektuala vide. Eiropas demokrati un toposie
Eiropas demokrati sastopas ar Pirmo pasaules karu.

10.45-11.00 Discussion / Jautajumi

11.00-11.20 Benedikts Kalnaés, Institute of Literature, Folklore and Art of the
University of Latvia.

Johann Wolfgang von Goethe and Friedrich Nietzsche in fin-de-siécle Latvian
literary culture: Rainis, Aspazija, and their contemporaries.

Benedikts Kalnad&s, LU Literataras, folkloras un makslas institots.
Johans Volfgangs fon Géte un Fridrihs Nice latviesu literaraja kultora 19. un
20. gadsimta mija: Rainis, Aspazija un laikabiedri.

11.20-11.40 Ene-Reet Soovik, University of Tartu, Estonia.
The Young Estonia movement and transforming poetic landscapes of an
emerging nation.

Ene Rita Sovika, Tartu universitate, Igaunija.
Jaunigaunu kustiba un topo$as nacijas poétiskas ainavas.



11.40-12.00 Deniss Hanovs, Art Academy of Latvia.
A hero as a ruler of storms: glorification of Karlis Ulmanis in Aspazija’s poetic
texts. European semiotic context of non-democratic imagery.

Deniss Hanovs, Latvijas Makslas akadémija.
Varonis ka vétru valdnieks: Karla Ulmana slavina$ana Aspazijas poétiskajos
tekstos. Eiropas nedemokratisko télu semiotiskais konteksts.

12.00-12.10 Discussion / Jautajumi
12.10-13.00 Lunch / Pusdienas

Panel 2 / 2. séde
Moderated by / Vada Zita Karkla

13.00-13.45 Marijan Dovi¢, ZRC SAZU Institute of Slovenian literature and
literary studies, Ljubljana, Slovenia.
National Poets, Cultural Saints: Venerating Writers in Small Nations.

Marijans Dovi¢s, Slovénijas Zinatnu un makslas akadémijas Slovénijas literataras
un literatGrzinatnes institdts, Slovénija.
Nacionalie dzejnieki, kultGras svétie: rakstnieku godina$ana mazas tautas.

13.45-14.00 Discussion / Jautajumi

14.00-14.20 Biruté Aviziniené, Institute of Lithuanian Literature and Folklore,
Lithuania.
Lithuanian Contexts of Aspazija’s Tragedy “Vaidelote”.

Birute Aviziniene, Lietuvie$u literatiras un folkloras institdts, Lietuva.
Aspazijas tragédijas “Vaidelote” lietuviedu konteksti.

14.20-14.40 Karlis Vérdins, Institute of Literature, Folklore and Art of the
University of Latvia.
The creative partnership of Raymond Duncan and Aia Bertrand.

Karlis Verding, LU Literatdras, folkloras un makslas institots.
Raimonda Dunkana un Aijas Bertrdnes radosas partnerattiecibas.

14.40-15.00 Janis Ozolins, Institute of Literature, Folklore and Art of the
University of Latvia.

Notes on Camp Aesthetics Behind the Iron Curtain: Gunars Piesis and
Sergej Parajanov.

Janis Ozoling, LU Literaturas, folkloras un makslas institots.
Piezimes par kempa estétiku aiz Dzelzs priekskara:
Gunars Piesis un Sergejs Paradzanovs.



15.00-15.20 Maarja Vaino, Tallinn Literary Center, Estonia.
How to bring literary classics to the street?

Marja Vaino, Tallinas Literatiras centrs, Igaunija.
Ka izvest literatiras klasiku uz ielas?

15.20-15.30 Discussion / Jautajumi
15.30-15.50 Coffee break / Kafijas pauze

Panel 3 / 3. sede
Moderated by / Vada Benedikts Kalnaés

15.50-16.35 Viola Parente-Capkovd, University of Turku, Finland.
Decadent Modernism, New Women's (Life) Creation.

Viola Parente-Capkova, Turku universitate, Somija.
Dekadentiskais modernisms, Jauno sievie$u (dzives) radi$ana.

16.35-16.50 Discussion / Jautajumi

16.50-17.10 Elle-Mari Talivee, Under and Tuglas Literature Centre of the
Estonian Academy of Sciences, Estonia.
A suffragette-like suffragist Minni Kurs-Olesk.

Elle Mari Talivee, Igaunijas Zinatnu akadémijas Underes un Tuglasa literatGras centrs,
lgaunija.
Sufrazete — sufraziste Minni Kursa-Oleska.

17.10-17.30 Ramuné Bleizgiené, Institute of Lithuanian Literature and
Folklore, Lithuania. 5

The Forms of Female Identity in the Early Works of Satrijos Ragana and their
Contribution to Women'’s Emancipation.

Ramune Bleizgiene, Lietuvieu literatiras un folkloras institdts, Lietuva.
Sievietes identitates formas Satrijos Raganas agrinajos darbos un to nozime
sievieSu emancipdcija.

17.30-17.50 Zita Karkla, Institute of Literature, Folklore and Art of the
University of Latvia.

Reassessing the literary legacy of women writers: Alija Baumane and
transnational feminist modernism.

Zita Karkla, LU Literatdras, folkloras un makslas institots.
Rakstniecu literara mantojuma parvértédana: Alija Baumane un transnacionalais
feministiskais modernisms.

17.50-18.00 Discussion / Jautajumi



27. septembris / September 27
09.30-09.40 levadvardi / Introduction

Jormalas valstspilsétas administracijas Kultdras nodalas vaditajas Agneses
Miltinas un Latvijas Republikas arkartéjas un pilnvarotas véstnieces Sveices
Konfederacija Gunas Japinas ievadvardi.

Introduction by Agnese Miltina, Head of the Culture Department,
Administration of Jarmala local government, and Guna Japina, Ambassador
Extraordinary and Plenipotentiary of the Republic of Latvia to the Swiss
Confederation.

1. séde / Panel 1
Vada / Moderated by Solvita Lapina

09.40-10.25 Gundega Grinuma, Raina un Aspazijas muzejs / LU Literataras,
folkloras un makslas institdts.
Rainis, Aspazija un itdlu Sveices literara vide.

Gundega Grinuma, The Rainis and Aspazija Museum / Institute of Literature,
Folklore and Art of the University of Latvia.
Rainis, Aspazija and the Italian Swiss literary scene.

10.25-10.40 Jautajumi / Discussion

10.40-11.00 Zane Silina, Latvijas Kultoras akadémija.
Raina “Spéléju, dancoju” un Aspazijas “Torna céléjs”: dramaturgijas krustpunkti.

Zane Silina, Latvian Academy of Culture.
“Spéléju, dancoju” by Rainis and “Torna céléjs” by Aspazija: the Drama Crossroads.

11.00-11.20 Edgars Lams, RTU Liepajas akadémija.
Raina nakotnibas projekti/vizijas utopisko ideju konteksta.

Edgars Lams, Riga Technical University, Liepaja academy.
Rainis” future projects/visions in the context of utopian ideas.

11.20-11.40 Janis Zalitis, Raina un Aspazijas muzejs.
Raina dramaturdijas tulkotajs Edvins Teivens.

Janis Zalitis, The Rainis and Aspazija Museum.
Edvins Teivens, the Translator of Rainis’ Plays.

11.40-11.50 Jautajumi / Discussion
11.50-12.10 Kafijas pauze / Coffee break



2. séde / Panel 2
Vada / Moderated by Janis Zalitis

12.10-12.40 Livija Baumane-Andrejevska, Jirmalas muzejs.
Sieviedu tiesibu problematikas motivu risinajums Zemgalie$u Birutas dailradé.

Livija Baumane-Andrejevska, Jurmala Museum.
The Solution of the Motifs of the Problematic of Women's Rights in the Works of
Zemgalie$u Biruta.

12.40-13.00 Julija Zurina, Marku&u muizas muzejs, Lietuva.
Varvaras Pugkinas labdaribas iniciafivas.

Julija Zurina, Markuciai manor museum, Lithuania.
Varvara Pushkin’s Charitable Initiatives.

13.00-13.20 Solvita Lapina, Raina un Aspazijas muzejs.
Aspazija un vinas laika izcilakas Eiropas sievietes.

Solvita Lapina, The Rainis and Aspazija Museum.
Aspazija and the Greatest European Women of her Time.

13.20-13.30 Jautajumi / Discussion
13.30-14.10 Lunch / Pusdienas

3. séde / Panel 3
Vada / Moderated by Livija Baumane-Andrejevska

14.10-14.30 Andrejs Danilins, Latvijas Universitate.
Aspazija un krievu sudraba laikmeta dzejnieki.

Andrejs Danilins, University of Latvia.
Aspazija and the poets of the Russian Silver Age.

14.30-14.50 Kristiana Abele, Latvijas Makslas akadémijas Makslas véstures
institOts.

Talas noskanas vardos, krasas un liijas: Rainis un latvie$u gleznotaiji

20. gadsimta sakuma.

Kristiana Abele, Institute of Art History of the Latvian Academy of Arts.
Distant Echoes in Words, Colors and Lines: Rainis and Latvian Painters at the
Beginning of the 20th century.

14.50-15.10 Gatis Ozolins, LU Literatiras, folkloras un makslas institats.
Otras atmodas idejiskos stravojumus mekléjot.



Gatis Ozoling, Institute of Literature, Folklore and Art of the University of Latvia.
Searching the Ideological Currents of the Second Awakening.

15.10-15.20 Jautajumi / Discussion
15.20-15.30 Pauze / Pause

15.30-17.00 Diskusija “Pagatnes personibas un masdienu cilveks”. Vada
Raimonds Briedis. Piedalas Inga Abele, Mara Grudule, Arnis Koro3evskis, Katrina
Kokoja, Marting Mintaurs.

Discussion “Personalities of the Past and Contemporary People”. Led by
Raimonds Briedis. Participate: Inga Abele, Mara Grudule, Amis Koro$evskis,
Katrina Ktkoja, Martin§ Mintaurs.

17.00 Konferences noslégums / Conference Conclusion



Starptautiska zinatniska konference

“Rainis un Aspazija starp laikabiedriem Eiropas kultortelpa”

International Conference

“Rainis and Aspazija among Contemporaries in the
European Cultural Context”

KOPSAVILKUMI / ABSTRACTS

Vita Matiss, Riga Graduate School of Law.

“The Helvetists and those “Dames””: Rainis, Anna Kenina, Austra Krauze-
Ozolina and the Intellectual Milieu of French-speaking Switzerland. European
Democrats and Aspiring European Democrats Face World War I.

The director of the Jean-Jacques Rousseau Institute in Geneva, the vice-president
of the International Committee for the Red Cross, the founder of the Nouvelle Société
helvétique, and a scientist whose portrait was featured on the Swiss 1,000 franc
banknote: what is the Latvian connection that all of these eminent Swiss have in
common?

The “Comité suisse pour |'étude de la question lettonne” was an organisation,
based in Geneva, of approximately 30 well-known Swiss persons — writers, pastors,
humanitarians, educators — who were active in supporting the Latvian cause from
1916-1920. The committee’s Swiss members wrote letters and published articles
supporting Latvians, organised manifestations during the war, and lobbied for
Latvia’s entry into the League of Nations in 1920.

The presentation will explore the activities of personalities such as Louis Ferriére,
Pierre Bovet, Alexis Francois, Edouard Claparéde, Auguste Forel, Bernard Bouvier,
and Frank Thomas and discuss how this interconnected Swiss intellectual milieu
interacted with Latvians in Switzerland such as Rainis, Anna Kenina, and Austra
Krauze-Ozolina.

The “Comité suisse pour I'étude de la question lettonne” gathered together
Swiss of various political persuasions, who were united by an overarching belief
in humanist principles. Despite the tragic situation on the front in their homeland,
Latvians found it more difficult to find this uniting principle. Could aspiring European
democrats learn something from these more established European democrats?

Vita Matisa, Rigas Juridiska augstskola.

“Helvéti un tas “damas””: Rainis, Anna Kenina, Austra Krauze-Ozolina un
franciski runajosas Sveices intelektuala vide. Eiropas demokrati un toposie
Eiropas demokrati sastopas ar Pirmo pasaules karu.



Zenévas Zana Zaka Ruso institita direktors, Starptautiskds Sarkana Krusta
komitejas viceprezidents, Nouvelle Société helvétique dibinatajs un zinatnieks, kura
porirets bija uz Sveices 1000 franku banknotes: kada saistiba ar Latviju ir kopiga
visiem Siem izcilajiem $veicieSiem?

“Comité suisse pour |I'étude de la question lettonne” bija organizacija, kas
bazéias Zenéva un kurd apvienojas aptuveni 30 pazistami $veiciedi — rakstnieki,
macitaji, humanisti, pedagogi —, kuri no 1916. lidz 1920. gadam darbojas latviedu
atbalstiéana. Komitejas locekli no Sveices raksfija véstules un publicgja rakstus
latvie$u atbalstam, organizéja manifestacijas kara laika un lobéja Latvijas iestGdanos
Tautu Savieniba 1920. gada.

Referata tiks apskatitas vairaku personibu, tostarp Luija Ferjg, Piéra Bove, Alek3a
Fransua, Eduara Klaparéda, Ogista Forela, Bernarda Buvié un Frenka Tomasa,
aktivitates, ka arf tas, ka & savstarpéii saisfita Sveices intelektuala vide mijiedarbojas
ar latviesiem Sveicé, pieméram, Raini, Annu Keninu un Austru Krauzi-Ozolinu.

“Comité suisse pour |'étude de la question lettonne” pulcgja dazadu politisko
parliecibu  $veicie$us, kurus vienoja visaptvero$a parlieciba par humanisma
principiem. Latvie$iem, neskatoties uz tragisko situaciju fronté dzimteng, bija grotak
atrast o vienojo$o principu. Vai toposie Eiropas demokrati varéja kaut ko macities
no Siem dzilak saknotajiem Eiropas demokratiem?

Benedikts Kalnags, Institute of Literature, Folklore and Art of the University of Latvia.

Johann Wolfgang von Goethe and Friedrich Nietzsche in fin-de-siécle
Latvian literary culture: Rainis, Aspazija, and their contemporaries.

In fin-de-siécle Latvian art, we observe an increasingly active dialogue with the
most significant phenomena in European writing, confirming the need and desire
for creating an elite culture. Goethe and Nietzsche were among the most respected
German authors, and they were often mentioned in the period’s Latvian culture.
Sometimes, they have been considered opposites, directly or indirectly, using the
Apollonian and Dionysian concepts developed in Nietzsche’s The Birth of Tragedy
from the Spirit of Music (1872). It is essential to delve into this topic because the
juxtaposition mentioned is not so pronounced in the modern assessment of both
authors. Creative searches in Goethe’s oeuvre, including his late works, reveal
experimental writing approaches, while his productive dialogue with classical culture
shaped Nietzsche's radical ideas. The opinions of the turn-of-the-century Latvian
authors display a great diversity in their evaluation, which has not been sufficiently
recognised until now. For example, Rainis’s notes from the 1880s onward contain
references not only to Goethe’s but also to Nietzsche’s poetics and ideas. In this
paper, | aim to delve into the reception of the mentioned German authors in the
fin-de-siecle Latvian cultural milieu, considering literary texts, essays, and mutual
correspondence of Latvian writers.



Benedikts Kalnaés, LU Literatiras, folkloras un makslas institots.

Johans Volfgangs fon Géte un Fridrihs Niée latviesu literaraja kultora
19. un 20. gadsimta mija: Rainis, Aspazija un laikabiedri.

19. un 20. gadsimta mijas latvieSu maksla vérojams arvien akfivaks dialogs
ar nozimigakajam paradibam Eiropas rakstnieciba, apliecinot elitaras kultGras
veido$anas nepiecieSamibu un vélmi péc tas. Géte un Nice ir vacu autori, kuri
§1 laika latvie$u kultarvidé ir ievéroti un bieZi pieminéti. Dazkart vini uzlokoti ka
pretstati, tiedi vai netiedi izmantojot Nices darba “Tragédijas dzim$ana no mazikas
gara” (1872) iztirzétos apolloniska un dionisiska konceptus. St tema ir izpétes vérta,
jo minétie pretstati abu autoru misdienu izvértéjuma nemaz nav tik izteikti. Radosie
meklgjumi Gétes dailradé, tostarp vina vélinajos darbos, atkldj laikmetigu pieeju
rakstniecibai, savukart Ni¢es radikalas idejas veidojas produktiva dialoga ar klasisko
kultaru. Ari gadsimtu mijas latvie$u autoru viedokli atklaj lielu daudzveidibu, kas lidz
§im nav tikusi pietiekami apzinata. Pieméram, Raina piezimés jau kop$ 19. gadsimta
80. gadiem rodamas liecibas ne tikai par Gétes, bet ari par Nic¢es darbu un ideju
pazisanu. Detalizétak apzinot referata nosaukuma ieziméto laiktelpu, mans mérkis
ir iedzilinaties abu vacu autoru darbu izpratné un to nozimé gadsimtu mijas latviedu
literaraja kultGra, visparinajumus balstot atzinas, kas izteiktas Raina, Aspazijas, Jana
Poruka, Ridolfa Blaumana, Vila Plodona un citu rakstnieku darbos, apcerés un
savstarpéja saraksté.

Ene-Reet Soovik, University of Tartu, Estonia.

The Young Estonia movement is transforming the poetic landscapes of an
emerging nation.

Without reservations, the Young Estonia (Noor-Eesti) movement can be labelled
the most significant phenomenon on the cultural scene of early 20th-century Estonia.
Comprising several eminent authors, the most outstanding of whom were the poet
Gustav Suits and the fiction author and essayist Friedebert Tuglas, the Young Estonians
would come to be associated with Suits’ famous slogan from his programmatic
introduction to the eponymous first album of the movement, published in 1905,
encouraging them to be Estonians, yet also become Europeans. It is particularly
Suits whose writings and role in Estonian literature have been set alongside those of
Rainis in Latvia, although the two authors were not contemporaries generation-wise.

The five chrestomatic albums of Noor-Eesti, from 1905 to 1915, witnessed a
development of Estonian literature from earlier realist tendencies via national
romanticism towards symbolism and modernistic emphases. Writing in 1915, Tuglas
commented on what he saw as the literary achievements of the Young Estonians: “We
met a literature of clay. We cannot say we'll leave it behind fashioned in marble. Yet,
it is still completely different from what it used to be. We have equipped it with more
valuable substances and more sophisticated forms. We have taught it architectonic
laws. On our part, we have refined and ennobled the facade of Estonian intellectual life.”

The artistic transformations of style and approach were also accompanied by re-



evaluations of literary representations of Estonian landscapes in the albums. Drawing
on the theoretical framework of ecocriticism, the presentation seeks to explore the
landscapes of Young Estonia, with a particular emphasis on bogs and mires. The
literary scholar Tiit Hennoste has described the latter as one of the “self-symbols” in
the Neo-Romantic early-20th-century Estonian literature. Tuglas later underscored
his innovative introduction of the romantic motif of the bog in his novella “Island
of God” (“Jumala saar”) in the second Noor-Eesti album (1907), while Suits’
chrestomatic verses made it serve as a (not precisely complimentary) symbol of
Estonia itself. Thus, the talk will observe different literary facets and reflections of
what is currently becoming a high-status national landscape featuring the image of
Estonia as a “country of pristine nature”.

Ene Rita Sovika, Tartu universitate, Igaunija.

Kustiba “Jauna lgaunija” un toposas ndcijas poétiskas ainavas.

Kustibu “Jauna lgaunija” (Noor-Eesti) bez ierunam var nosaukt par nozimigako
paradibu 20. gadsimta sakuma Igaunijas kultGras vidé. Jaunigauni, starp kuriem
ir vairaki izcili autori, tostarp dzejnieks Gustavs Suits un dailliteratdras autors
un esejists Frideberts Tuglass, varétu bat saisfiti ar Suita slaveno saukli no vina
programmatiska ievada tada pasa nosaukuma kustibas pirmajam almanaham, kas
publicéts 1905. gada, mudinot bit igauniem, bet ari k|Gt par eiropiediem. Tiesi Suita
raksti un loma igaunu literatdrd ir nostaditi lidzas Raina darbiem Latvija, lai gan abi
autori nepiederéja pie vienas paaudzes.

Pieci Noor-Eesti hrestomatiskie izdevumi, kas aptver desmitgadi no 1905. lidz
1915. gadam, apliecingja igaunu literatiras aftistibu no agrakam realistiskam
tendencém caur naciondlo romantismu uz simbolismu un modernisma akcentiem.
1915. gada Tuglass komentéja, ko ving saredz ka jauno igaunu literaros sasniegumus:
“Més sastapam mala literatdru. Nevaram teikt, ka atstasim to marmora veidotu. Tomér
nu ta ir pilnigi atdkiriga no agrakas. Esam to aprikojusi ar vértigakam substancém,
izsmalcinatakam formam. Més tai esam iemacijusi arhitektoras likumus. Més no
savas puses esam pilnveidojusi un uzlaboju$i Igaunijas intelektualas dzives fasadi.”

Stila un pieejas makslinieciskas parvértibas pavadija ari Igaunijos ainavu
parvértéana izdevumos publicétajos literarajos attélojumos. Balstoties ekokritikas
teorétiskaja ietvara, referatd meéginats izpétit Jaunas Igaunijos ainavas, Tpadu
uzmanibu pievérSot purviem un slik§nam. Pedéjas literatrzinatnieks Tits Hennoste
raksturojis ka vienu no “padsimboliem” neoromantiskaja 20. gadsimta sakuma
igaunu literatra. Velak Tuglass sava novelé “Dieva sala” (Jumala saar) otraja Jaunas
Igaunijas laidiena (1907) uzsvéra novatorisko purva romantiska mofiva ievadu,
savukart Suita hrestomatiskie panti lika purvam kalpot ka (ne gluzi komplimentaram)
pasas Igaunijas simbolam. Tadéjadi saruna tiks aplikotas dazadas literaras Skautnes
un atspulgi tam, kas $obrid klUst par augsta limena nacionalo ainavu ar Igaunijas ka
“neskartas dabas valsts” télu.



Deniss Hanovs, Art Academy of Latvia.

A hero as a ruler of storms: the glorification of Karlis Ulmanis in Aspazija’s
poetic texts. European semiotic context of non-democratic imagery.

Aspazija had written for the 2. Harvest festival in Rezekne in 1936, a poetic work
called “Hymn to the Leader”, a text which glorified the president and the leader
of the state, Karlis Ulmanis, who seized power in a coup d’etat in May 1934. The
Hymn described the Vadonis (leader) as a metaphysical phenomenon, as the ruler
of storms, a creature who had acquired the supernatural features of a mythological
hero. This natural force can provide social stability and harmony in Latvia. What was
the global cultural frame for this glorification in Europe of the 1930-ies, and what
pan-European images and authoritarian topoi were available in European literary
culture of the period to assist Aspazija in her new image of Ulmanis as a hero?

The paper will delve into the semiotic analysis of the content of the Hymn, a
creation of Aspazija, a significant figure in the political and cultural landscape of
the 1930s. As a social democrat female politician and poet, she joined the public
space of the 1930s to shape the authoritarian culture of what is called the ‘Times of
Ulmanis” (lasting from 1934 to 1940, until the 1st Soviet occupation).

The analysis will be developed through a European comparison of aesthetics and
literary traditions of non-democratic ideologies. This approach will present a broad
context of the political culture of post-WWI Europe, which gradually succumbed
to the non-democratic cultures. The pan-European semiotics of a leader of the
state, mostly not elected, will be a key focus, highlighting the influence of European
royal and religious cultures of the Baroque period (17th-early 18th century) in the
development of symbolic power in the political space.

The central thesis of the paper is as follows: intense public support for the images
of the authoritarian and totalitarian leaders of states was based on semiotic tools
and concepts developed much earlier in European royal and religious cultures of
the Baroque period (17th—early 18th century) which made use of divine in the non-
religious political space and created visual, conceptual and habitual, everyday
practices and performances which were rediscovered and reenacted after WWI to
gain symbolic capital to make the narrative of restoration of order and stability
after turbulent period of the global military conflict 1914-1918. The age of liberal
criticism of symbolic power was over, and the Neo-Baroque culture of political
divinity returned.

The paper will create a dialogue between two periods and fields of research —
Baroque European theatricality of power of the 17th century and its continuation
and transformations into the modernity age of global insecurity of the 1930ies.

Deniss Hanovs, Latvijas Makslas akadémija.

Varonis ka vétru valdnieks: Karla Ulmana slavina$ana Aspazijas poétiskajos
tekstos. Eiropas nedemokratisko télu semiotiskais konteksts.

Aspazijauz 1936. gada 2. razas svétkiem Rézekné uzraksta poétisku darbu “Himna



vadonim” — tekstu, kas slavinaja 1934. gada maija notiku$aja valsts apvérsuma
varu sagrabuso prezidentu un valsts vaditaju Karli Ulmani. Himna Vadonis (vadonis)
aprakstits metafiziskd fenomena izteiksmé ka vetru valdnieks, bitne, kas ieguvusi
pardabiskas mitologiska varona iezimes, dabas spéku, kas spéj nodrodinat Latvija
socialo stabilitati un harmoniju. Kads bija §is glorifikacijas globalais kultGras ietvars
30. gadu Eiropa un kadi Paneiropas téli un autoritari topoi Eiropas literaraja kultora
bija pieejami Aspazijai, radot savu jauno Ulmana ka varona télu?

Referats atspogulo socialdemokratu politikes un dzejnieces, kura 20. gadsimta
30. gadu publiskaja telpa iesaistijas ta dévétaja “Ulmanlaiku” autoritaras kultoras
veido$ana (no 1934. lidz 1940. gadam jeb pirmajai padomju okupacijai), sarakstitas
himnas satura semiotisko analizi.

Analize tiks izstradata ka Eiropas nedemokratisko ideologiju estétikas un literaro
tradiciju salidzingjums. Parsvara neievéléta valsts lidera paneiropeiska semiotika
atspogulos pladu politiskas kultiras kontekstu péc Pirma pasaules kara Eiropa, kas
pamazém padevas nedemokratiskajam kultgram.

Darba galvena téze ir $ada: intensivs sabiedribas atbalsts autoritaro un totalitaro
valstu lideru téliem bija balsfits uz semiotiskiem instrumentiem un koncepcijam, kas
izstradatas daudz agrak, baroka laikmeta Eiropas karaliskajas un religiskajas kultaras
(17. gadsimta—18. gadsimta sakuma), un izmantoja dievidko nereligiska politiskaja
telpa, un radija vizuélas, konceptudlas un ierastas ikdienas prakses un performances,
kuras tika no jauna atklatas un no jauna iestudétas péc Pirma pasaules kara, lai
iegUtu simbolisku kapitalu un raditu narativu par kartibas un stabilitates atjauno$anu
péc globala militara konflikta vétraing perioda (1914-1918). Simboliskas varas
liberalas kritikas laikmets bija beidzies un atgriezas neobaroka politiska dieviskuma
kultara.

Referdts risinas dialogu starp diviem pétijuma periodiem un jomam — baroka
Eiropas varas teatralitati 17. gadsimta un ta turpingjumu un transformacijas
20. gadsimta 30. gadu globalas nedrosibas modernitates laikmeta.

Marijan Dovi¢, ZRC SAZU Institute of Slovenian literature and literary studies,
Liubljana, Slovenia.

National Poets, Cultural Saints: Venerating Writers in Small Nations.

National poets are a phenomenon highly pertinent to many literary cultures in
Europe. The importance attributed to those given this designation varied considerably.
However, the institution of the national poet itself contributed significantly to the
formation of individual literary cultures throughout the so-called long nineteenth
century and often remained robust up to the present. This plenary presentation
discusses the national poets in the context of their (posthumous) cultic veneration,
which was crucial to the process of their canonisation as “cultural saints”. It provides
a brief overview of European national poets and offers some insights into the
relationships between their lives, works, cults, and functions in nation-building. The
focus is on the national literatures of the (semi-)periphery, where the role of the



revered poets — most of whom date from the (pre-)Romantic era — seems particularly
pronounced. In peripheral literary cultures, the institution of the national poet
offered a promising way to secure at least a modest place in the gallery of the
“great immortals”, the canon of emerging Weltliteratur. In turn, the national poet
had to meet the expectations of a particular national community and those of the
“law-giving Other”, the institutionalised canon of world literature. Using the model
explained in National Poets, Cultural Saints (Dovi¢ and Helgason, Brill 2017), the
presentation compares the canonisation of several “national poets” from smaller
European literary cultures (Slovenian Pre$eren, Hungarian Petéfi, Bulgarian Botey,
Montenegrin/Serbian Njegos, Catalan Verdaguer, Czech Macha, etc.).

Marijans Doviés, Slovénijas Zinatnu un makslas akadémijas Slovénijas literatiras
un literatGrzinatnes institGts, Slovénija.

Nacionalie dzejnieki, kultoras svétie: rakstnieku godinasana mazas tautas.

Tautas dzejnieki ir paradiba, kas ir |oti aktuala daudzam Eiropas literarajam
kultoram. Nozimes, ko pieskira $is apzimé&jums, ievérojami atskirgs. Tomér pati
tautas dzejnieka institdcija ir batiski veicingjusi atsevisku literaro kultdru veidoSanos
visG ta dévétaja garaja devinpadsmitaja gadsimta un biezi saglabdjusies stabila
[idz mdsdienam. Saja plendarreferata tautas dzejnieki tiek apskafiti vinu (pécnaves)
godina$anas kulta konteksta, kas bija iz8kiro$s vinu ka “kultiras svéto” kanonizacijas
procesa. Referats sniedz isu parskatu par nacionalajiem dzejniekiem Eiropa un aploko
attiecibas starp vinu dzivi, darbiem, kultiem un vinu funkcijam nacijos veido3ana.
Galvena uzmaniba tiek pievérsta (daléji) periféro zemju nacionalajai literatirai, kur
cienijamo dzejnieku loma, no kuriem lielaka dala ir no (pirms)romantisma laikmeta,
gkiet Tpasi izteikta. Periférijos literarajas kultoras naciondla dzejnieka institdcija
piedavaja daudzsolo$u veidu, ka nodro$inat vismaz pieticigu vietu “lielo nemirstigo”
galerija, toposas Weltliteratur kanond. Savukart padam tautas dzejniekam bija
jaatbilst gan konkrétas nacionalas kopienas, gan “likumdevéja Cita”, pasaules
literatGras institucionalizétd kanona, ceribam. Izmantojot modeli, kas izskaidrots
rakstad “Tautas dzejnieki, kultiras svétie” (Dovi¢ un Helgason, Brill 2017), referata
tiek salidzinata vairaku mazaku Eiropas literaro kultoru nacionalo dzejnieku (slovénu
Prederena, ungaru Petéfi, bulgaru Boteva, Melnkalnes/Serbijas Njegosa, katalanu
Verdagéra, ¢ehu Maha u.c.) kanonizacija.

Biruté Aviziniené, Institute of Lithuanian Literature and Folklore, Lithuania.

Lithuanian Contexts of Aspazija’s Tragedy “Vaidelote”.

Translating Aspazija’s tragedy “Vaidelote” (1894) into Lithuanian, preserved in the
State Theatre Library in St Petersburg, offers a valuable opportunity to contextualise
Elza Rozenberga’s work within the Lithuanian cultural milieu. The tragedy was
translated by Povilas Zaldokas, a Lithuanian theatre enthusiast who lived and worked
in Riga. Despite the absence of a published translation, the earliest 20th-century
newspapers attest to the active staging of the tragedy. It was performed in Riga in
1908, 1911 and 1913. Additionally, the tragedy was staged in major Lithuanian cities.



Aspazija’s “Vaidelote” effectively illustrates the phenomenon of Lithuanian
literature drawing inspiration from its neighbouring literatures. By 1910, more than
130 plays had been performed in Lithuanian, of which approximately two-thirds
were translated or adapted from other languages, primarily Polish, followed by
Russian, Latvian, and other languages.

The work of dramaturgy is contingent upon the conditions of the theatre, as
evidenced by this tragedy. Aspazija’s tragedy had to be simplified. In addition to
the transformation of the Latvian language into Lithuanian, there was also a shift
in the stylistic possibilities of the language, with poetic drama being translated into
prose. The reviews of the productions of the tragedy, as recorded in the newspapers
of the time, demonstrate that the principal ideas of the tragedy are also interpreted
in various ways. Whereas Aspazija’s work emphasised the individual’s freedom and
the importance of personal dignity, the Lithuanian audience was primarily engaged
with historical themes, which were perceived uncritically and idealised. This case
study provides a comprehensive illustration of the influence of Aspazija’s work on
the Lithuanian theatre culture of the time while also demonstrating the inevitable
contextually driven adaptations of her work.

Birute Aviziniene, Lietuviedu literatGras un folkloras institGts, Lietuva.

Aspazijas tragédijas “Vaidelote” lietuviesu konteksti.

Aspazijas tragédijas “Vaidelote” (1894) tulkojums lietuvie$u valoda, kas glabajas
Valsts teatra biblioteka Sanktpéterburga, piedava vérfigu iespéju kontekstualizét
Elzas Rozenbergas dailradi Lietuvas kultiras vide. Tragédiju tulkojis lietuviedu teatra
entuziasts Povils Zaldoks, kur§ dzivojis un stradaijis Riga. Neskatoties uz to, ka
tulkojums nav publicéts, 20. gadsimta sakuma laikraksti liecina par tragédijas akfivu
inscené$anu. Ta tika izradita Riga 1908., 1911. un 1913. gada, ka ari iestudéta
lielakajas Lietuvas pilsétas.

Aspazijas “Vaidelote” efektivi ilustré fenomenu, ka lietuviesu literatora smelas
iedvesmu no kaiminu literatgram. Lidz 1910. gadam lietuvie$u valoda tika uzvestas
vairdk neka 130 lugas, no kuram aptuveni divas treddalas tika tulkotas vai adaptétas
no citam valodam, galvenokart polu, kam sekoja krievu, latviesu un citas valodas.

Dramaturdijas darbs ir atkarigs no teatra apstakliem, par ko liecina §i tragédija.
Aspazijas tragédija bija javienkar$o. Lidzas latvie$u valodas partapsanai par lietuviedu
valodu notika ari valodas stilistiska transformacija, poétiskajai dramaturgijai partopot
proza. Recenzijas par tragédijas iestudéjumiem, kas publicétas ta laika laikrakstos,
liecina, ka ari tragédijas galvenas idejas tiek interpretétas daudzveidigi. Ja Aspazijas
dailradé tika uzsvérta individa briviba un personas cienas nozime, Lietuvas auditoriju
galvenokart piesaistija vésturiskas témas, kuras tika uztvertas nekritiski un idealizétas.
Si gadijuma izpéte sniedz visaptverodu ilustraciju par Aspazijas darbu ietekmi vz ta
laika Lietuvas teatra kultdru, vienlaikus demonstréjot ari neizbégamas kontekstuali
virzitds vinas darbu adaptacijas.



Karlis Vérdins. Institute of Literature, Folklore and Art of the University of Latvia.

The creative partnership of Raymond Duncan and Aia Bertrand.

The report focuses on an unusual Parisian couple who were at the crossroads
of different cultures and eras for decades: the American dancer and multi-artist
Raymond Duncan (1874-1966) and his second wife, the Latvian Aia Bertrand-
Duncan (born Meta Ivanova, 1891-1978), who for many years led the Raymond
Duncan Academy in Paris, at 31 rue de Seine. Raymond Duncan, the brother of the
outstanding dance innovator Isadora Duncan, sought to create his artistic universe,
influenced by ancient culture, and develop his ideas in choreography, poetry,
journalism, textiles, architecture, and visual arts. Bertrand became his companion
and closest assistant, bringing into this universe an episodic presence of Latvia.
For example, after the Second World War, when the Soviet occupation resumed,
Duncan’s newspaper “New — Paris — York” is one of the few publications that protested
against it. An ambitious project dedicated to Latvian culture is Bertrane's translation
of Virza’s poem “Straumeni” (1939/1947), an unusual item in the catalogue of
Duncan Academy publications.

Karlis Vérdins, LU Literatiras, folkloras un makslas institots.

Raimonda Dunkana un Aijas Bertranes radosas partnerattiecibas.

Referdata centra ir kads neparasts Parizes paris, kas gadu desmitiem atradas dazadu
kultGru un laikmetu krustpunktos: amerikanu dejotajs un multimakslinieks Raimonds
Dunkans (1874-1966) un vina otra sieva, latviete Aija Bertrane-Dunkane (dzimusi
Meta Ivanova, 1891-1978), kas ilgus gadus vadija Raimonda Dunkana akadémiju
Parize, Sénasiela 31. Raimonds Dunkans, izcilas dejas novatores Aisedoras Dunkanes
bralis, tiecas radit savu maksliniecisko visumu, ietekmédamies no anfikas kultoras
un aftistidams savas idejas horeografija, dzeja, publicistika, tekstila, arhitektora un
vizualaja maksla. Bertrane kluva par vina lidzgaitnieci un tuvako paligu, ienesdama
$aja visuma ari epizodisku Latvijos varda klatbatni. Pieméram, péc Otra pasaules
kara, kad atsakas padomju okupacija, Dunkana izdota avize “New — Paris — York” ir
viens no retajiem izdevumiem, kur§ pret to protesté. Verienigs latviedu kultorai velfits
projekts ir Bertranes tulkota Virzas poéma “Strauméni” (1939/1947), neparasta
vieniba Dunkana akadémijas izdevumu kataloga.

Janis Ozoling, Institute of Literature, Folklore and Art of the University of Latvia.

Notes on Camp Aesthetics Behind the Iron Curtain: Gunars Piesis and
Sergej Parajanov.

Pasolini’s adaptations of Greek tragedies have been defined by film scholar
Daniel Humphrey (2020) as queer examples of “archaic modernism.” During the
Cold War, Pier Paolo Pasolini (1922-1975) had his soulmates on the other side of
the Iron Curtain, the so-called “Archaic School of filmmaking” in the USSR. This
school consisted of often non-Russian directors who featured elements of folklore
and ethnography in their films. Gunars Piesis (1931-1996), the Latvian graduate



of VGIK, in his artistic practices, found his way to queer archaic modernity, drawing
from Latvian folklore as well as exploring the same cinematic language as Armenian
director Sergei Parajanov (1924-1990) who also studied in VGIK as one the of
students of Oleksandr Dovzhenko. As my paper suggests, seeing modernity through
both — archaic and queer lenses — was the concept of Piesis for his love tragedy
“Blow, Wind!” (PGt, véjini, 1973), which aligns his movie with “Shadows of Our
Forgotten Ancestors” (Tini 3abytmx npegkis, 1965) of Parajanov and “Medea” of
Pasolini — in their use of elaborated ethnographic costumes, poetic landscapes of
countryside and wilderness, as well as the powerful emotions that tear apart their
young heroes.

Janis Ozoling, LU Literaturas, folkloras un makslas institots.

Piezimes par kempa estétiku aiz Dzelzs priekskara: Gunars Piesis un
Sergejs Paradzanovs.

Kinozinatnieks Daniels Hamfrijs (2020) ir defingjis Pazolini grieku tragédiju
adaptacijos ka kviru “arhaiskd modernisma” piemérus. Auksta kara laika otrpus
dzelzs priekdkaram, ta sauktaja PSRS “arhaiskaija filmu veido$anas skola” darbojas
Piera Paolo Pazolini (1922-1975) dvéseles radinieki. Tie lielakoties nebija krievu
rezisori, kuri savas filmas demonstréja folkloras un etnografijas elementus. VGIK (PSRS
Valsts Kinematografijas institGta) latvie$u absolvents Gunars Piesis (1931-1996)
savas makslinieciskajas praksés celu uz kviru arhaisko modemitati atrada, smeloties
iedvesmu latvie$u folklora, ka ari pétot to pasu kino valodu, ko arménu reZisors
Sergejs Paradzanovs (1924-1990), kur§ ari macijas VGIK ka viens no Aleksandra
Dovzenko audzékniem. Ka liecina mans referdts, modernitates saskafi$ana gan caur
arhaisko, gan kviru prizmu bija Pie$a koncepcija vina milas tragédija “Pat, véjini”
(1973), kas liek $ai filmai sasaukties ar Paradzanova “Misu aizmirsto sencu énas”
(Tini 306yTux npeaxie, 1965) un Pazolini “Médeju” — tas vieno izstradato etnografisko
lauku ainavu un mezonigo lauku térpu izmantojums, ka ari spécigas emocijas, kas
plosa jaunos varonus.

Maarja Vaino, Tallinn Literary Center, Estonia.

How do we bring literary classics to the street?

For eight years, Tallinna Literary Cente—an umbrella organisation for
A. H. Tammsaare, Mati Unt, and Eduard Vilde museums—has organised a Literary
Street Festival.

The Literary Street Festival aims to draw attention to Estonian literature, literary
heritage, and classics. Various performances and discussions occurred during the
festival, and the organisers also mapped the local cultural heritage with each festival.

Koidula Street, where the festival occurs, has unique connections with literature.

The street is named after Lydia Emilie Florence Jannsen (1843-1886), a teacher,
editor, writer and poet better known by her pen name Lydia Koidula. She is considered
the founder of Estonian theatre.



At one end of the street is the Anton Hansen Tammsaare Apartment Museum, at
the other end is the Museum of Eduard Vilde, and in the middle is the apartment
building built for Estonian writers, where many beloved writers also live today.
Kadriorg reading corner was also opened at the festival on the corners of Koidula
and Faehlmanni.

Eight years ago, we decided to bring that literary stratification into public space.
In my presentation, | will describe various approaches and the challenges of turning
literary classics into beloved favourites of today’s readers.

Marja Vaino, Tallinas LiteratGras centrs, Igaunija.

Ka izvest literatoras klasiku uz ielas?

Astonus gadus Tallinas Literatiras centrs, kura ietvaros darbojas A. H. Tamsares,
Mati Unta un Eduarda Vildes muzeji, organizé Literaras ielas festivalu.

Literaras ielas festivala meérkis ir pievérst uzmanibu igaunu literatorai, literarajam
mantojumam un klasikai. Festivala laika notiek dazadi priek§nesumi un diskusijas.
Katra festivala organizatori karté ari vietéjo kultiras mantojumu.

Koidulas ielai, kurd notiek festivals, ir ipa$a saikne ar literatoru. Ta nosaukta
par godu Lidijai Emilijai Florencei Jansenai (1843-1886), skolotajai, redaktorei,
rakstniecei un dzejniecei, kura rakstija ar pseidonimu Lidija Koidula. Vina tiek
uzskafita par lgaunijas teatra dibinataju.

lelas viena gala atrodas Antona Hansena Tamsares muzejs — dzivoklis, otra gala
Eduarda Vildes muzejs, bet pa vidu igaunu rakstniekiem celta daudzdzivoklu maja,
kura ari mdsdienas dzivo daudzi iemiloti rakstnieki. Festivala laika uz Koidulas un
Fémana stiriem tika atklats ari Kadriorgas lasi$anas storitis.

Tapéc pirms astoniem gadiem més nolemam 3o literaro stratifikdciju ieviest
publiskaja telpa. Sava referata apskafidu daZadas pieejas un izaicingjumus, ka
literataras klasiku padarit aizraujodu mosdienu lasitajiem.

Viola Parente-Capkovd, University of Turku, Finland.

Decadent Modernism, New Women's (Life) Creation.

Over recent decades, the contributions of women to Modernism have received
significant attention. Despite this, approaches to literary history often regretfully omit
women writers or relegate them to the margins as muses or imitators. The concept of
Modernism itself, borrowed from Anglo-American traditions and applied to various
national literatures, has recently sparked considerable debate and reassessment.
A particular point of contention is the relationship between modernism and fin de
siécle literature and culture, including Decent literature, which remains underexplored
in modernist studies. Modernism can be viewed as a formally innovative continuation
of fin de siécle art, though, unlike Decadence, Modernism aimed to offer societal
solutions and pursue new ideas. Nevertheless, many authors exhibit a blend of these
artistic currents in their work.

My talk focuses on women writers (by whom | mean those categorised as “woman



writers” in the early 20th-century literary arena) who engaged with themes of women’s
emancipation and social issues while embracing the Decadent style. These authors
present a complex interplay of dissonances, discords, and disharmonies. Using the
oxymoronic figure of the Decadent New Woman as a starting point, | explore the
theme of creation, namely life creation or creation of life in its various interpretations.

My case study centres on the Decadent works of Finnish writer L. Onerva (Hilja
Onerva Lehtinen, 1882-1972). It examines how she balanced the demands of
cultural nationalism, the lifestyle of decadent bohemians, and the ideals of women's
emancipation. My observations on L. Onerva are situated within a broader context
of Decadent New Woman writers from across Europe.

Viola Parente-Capkova, Turku universitate, Somija.

Dekadentiskais modernisms, Jauno sieviesu (dzives) radisana.

Pédéjas desmitgadés sieviedu ieguldijumam modernisma ir pievérsta liela
uzmaniba. Neraugoties uz to, literatiras vésture joprojam biezi vien diemzél noklusé
sievietes rakstnieces vai ari vinas tiek nobiditas mala k& mdzas vai atdarinatajos.
Pats modernisma j&dziens, kas aizgits no angloamerikanu tradicijam un attiecinats
vz dazadam naciondlajam literatGram, pédéja laika ir izraisijis ievérojamas
diskusijas un parvértédanu. Ipasi diskutablas ir attiecibas starp modernismu un fin de
siécle literatGru un kultGru, tostarp dekadences literatiru, kas modernisma studijas
joprojam nav pietiekami izpéfita. Modernismu var uzskatit par formali novatorisku
fin de siécle makslas turpingjumu, lai gan atdkiriba no dekadences modernisma
mérkis bija piedavat sabiedriskus risinGjumus un Tstenot jaunas idejas. Tomér daudzi
autori savos darbos demonstré $o makslas stravu sajaukumu.

Referata pievérios rakstniecém (ar to es domaiju tas, kuras 20. gadsimta sakuma
literaraja arénd tika klasificétas ka “sievietes rakstnieces”), kuras risindja sievie$u
emancipacijas un socidlo problému témas, vienlaikus ieklaujot dekadentisku stilu.
Sis autores piedava sare¥gitu disonandu, nesaskanu un disharmoniju mijiedarbibu.
Par izejas punktu izmantojot oksimoronisko dekandentiskds Jaunas sievietes figaru,
es pétu radidanas tému, proti, dzivibas radidanu jeb dzives radianu tas dazadas
interpretacijas.

Gadijuma analizé koncentréjos uz somu rakstnieces L. Onervas (1882-1972)
dekadentiskajiem darbiem, pétot, ka vina lidzsvaroja kultiras nacionalisma
prasibas, dekadentiski bohémisko dzivesveidu un sievie$u emancipacijas idealus.
Mani novérojumi par L. Onervu savietojami plasaka konteksta ar visas Eiropas
dekadences Jaunajam sievietem.

Elle-Mari Talivee. Under and Tuglas Literature Centre of the Estonian Academy
of Sciences, Estonia.

A suffragette-like suffragist Minni Kurs-Olesk.

In the spring of 1906, the former editor-in-chief of Pall Mall Gazette, William
Thomas Stead, sent a statement to a lady-in-waiting in the court of Nicholas I,



inquiring if a social democrat Minni Kurs-Olesk had been arrested in Dorpat to
be beaten because of involvement in the 1905 Russian Revolution, referring to the
sentence as inhuman. Fortunately, he had been misinformed: Minni Kurs, who had
recently returned from London, was not in prison. She had already started to spread
ideas about women's rights and social care. After the founding of the Republic of
Estonia, she was chosen by the Parliament. She was also one of the first to translate
the works of Wilde, Shaw, Galsworthy, and Dickens directly from English. Her
husband, a lawyer Lui Olesk, has stood beside her since the very early days of their
acquaintance.

Minni Kurs-Olesk (1879-1940) does not have a museum dedicated to her
in Estonia. Still, she was a contemporary of the Estonian poet Marie Under and
Linda JUrmann, the wife of the writer Eduard Vilde, whose contribution to women’s
rights has become increasingly recognised. The paper aims to tell her story on the
background of the 1st part of the 20th century.

Elle Mari Talivee, Igaunijas Zinatu akadémijos Underes un Tuglasa literatiras
centrs, Igaunija.

Radikala sufraziste Minni Kursa-Oleska.

1906. gada pavasari “Pall Mall  Gazette”  bijusais  galvenais  redaktors
Viliams Tomass Stids vérsas pie kadas Nikolaja Il galma damas saistiba ar to, ka
socialdemokrate Minni Kursa-Oleska Dorpatda arestéta un piekauta par lidzdalibu
1905. gada Krievijas revolicija, nosaukdams $adu ricibu par necilvécigu. Par laimi,
vin$ bija sanémis k|adainu informaciju: Minni Kursa, kura nesen bija atgriezusies no
Londonas, neatradas cietuma. Vina jau bija sakusi izplafit idejas par sieviedu tiestbam
un socidalo apropi. Péc Igaunijas Republikas dibina$anas vina tika ievéléta parlamenta.
Vina bija ari viena no pirmajam, kas tiedi no anglu valodas tulkoja Vailda, Sova,
Golsvértija, Dikensa u.c. darbus. Vinas virs jurists Lui Olesks bija vinai lidzas jau kop$
vinu iepazisands.

Minni Kursai-Oleskai (1879-1940) Igaunija nav sava muzeja, tacu vina bija igaunu
dzejnieces Marijas Underes un Lindas Jurmanes laikabiedre, rakstnieka Eduarda
Vildes sieva, kuras devums sieviesu tiesibu joma ir kluvis arvien vairak atpazistams.
Pefijuma mérkis ir pastastit vinas stastu uz 20. gadsimta pirméas puses notikumu fona.

Ramuné Bleizgiené. Institute of Lithuanian Literature and Folklore, Lithuania.

The Forms of Female Identity in the Early Works of Satrijos Ragana and
their Contribution to Women’s Emancipation.

In the late 19th and early 20th centuries, modern Lithuanian society was being
formed. This time was also crucial as the beginning of the liberation of Lithuanian
women. We can talk about several directions of this process. Most often, research
on the history of women’s emancipation focuses on social processes or political
decisions. In my presentation, | will focus on the work of Satrija Ragana (1877-1930),
one of the most famous women writers of the late 19th and early 20th century. In



her early works, we find several portraits of young noblewomen. These characters
question the meaning of their lives and the various scenarios that would fulfil their
desires and help them be beneficial to society. They are women seeking financial
and intellectual independence. The fictional texts of this woman created models
of exemplary behaviour and founded a new image of a woman'’s way of life. The
narrative of these stories centred on the inner history of a young girl allows us to
observe her progress towards national maturity, a higher consciousness and a more
intense activity from the woman’s point of view. The short story “Viktute” (1903)
and other early works by Satrija Ragana show how the social and cultural problems
of the time become part of a woman’s inner reality. These features of her early
works are likely to have helped her readers identify with the female protagonists and
influenced the emancipation of Lithuanian women.

Ramune Bleizgiene, Lietuviedu literatGras un folkloras institats, Lietuva.

Sievietes identitates formas Satrijos Raganas agrinajos darbos un to
nozime sievie$u emancipacija.

19. gadsimta beigas un 20. gadsimta sakuma masdienu Lietuvas sabiedriba
atradés veidoands procesa. Sis laiks ir svarigs arf ka lietuviedu cinas par sieviedu
tiestbam sakums. lespéjams runat par vairdkiem $i procesa virzieniem. Visbiezak
sievieSu emancipacijas véstures pétijumi ir vérsti uz socialajiem procesiem vai
politiskiem lémumiem. Sava prezentacija pievérsisos vienas no slavenakajam
19. gadsimta beigu un 20. gadsimta sékuma rakstniecém Satrijas Raganas
(1877-1930) dailradei. Vinas agrinajos darbos atrodami vairaki jaunu diZciltigu
sievie$u portreti. Sie téli uzdod jautdjumus par savas dzives jggu un izskata dazadus
scenarijus, kas gan piepilditu vinu personigas vélmes, gan palidzétu bot noderigam
sabiedribai. Tas ir sievietes, kas meklé finansialu un intelektudlu neatkaribu. Satrijas
Raganas dailrade radija jaunus uzvedibas modelus, kam lidzinaties, un ieviesa jaunu
priekSstatu par sievietes dzivesveidu. So staistu narativs, kura centra ir jaunas meitenes
iekséja vesture, lauj vérot vinas virzibu uz nacionalo briedumu, augstaku apzinu un
intensivaku darbibu no padas sievietes skatpunkta. Romans “Viktute” (1903) un citi
agrinie Satrijas Raganas darbi pardda, ka 1a laika socidlés un kultdras problémas
klost par sievietes iek$gjas realitates sastavdalu. Sis vinas agrino darbu iezimes,
visticamak, ir palidzéjudas lasitajam identificéties ar galvenajam varoném un
ietekméjusas lietuviesu sievieSu emancipaciju.

Zita Karkla, Institute of Literature, Folklore and Art of the University of Latvia.

Reassessing the literary legacy of women writers: Alija Baumane and
transnational feminist modernism.

Alija Baumane (1891-1941) is a relatively obscure and undervalued figure in
literary history despite her significant contribution to Latvian modernist literature (Sekste
1996). After studying philology and philosophy in St. Petersburg, Baumane returned to
Riga in 1920, where her literary activity primarily took place in the 1920s and 1930s.



Her works are notable for their strong reflection of the era and their focus on female
characters, who are portrayed with a demand for personal fulfilment across all areas
of lite, including the sensual. This approach created a particular critical resistance to
Baumane’s work. The frequent critiques of Baumane’s work as superficial, chaotic,
or underdeveloped should also be reassessed in light of the material and cultural
conditions that have shaped the history of women's literary activity. The paper explores
the possible reasons for Baumane’s obscurity and emphasises the importance of
developing a deeper understanding of women writers marginalised in literary history.
It highlights the value of a transnational feminist modemist perspective as a lens that
can enhance our comprehension of Baumane's texts. Additionally, the paper situates
Baumane's writings within the context of early 20th-century European women’s writing,
examining how writing served as a practice that enabled women to create a liberating
space to accept, embrace, critique, and challenge the realities of their own experiences.

Zita Karkla, LU Literatiras, folkloras un makslas institots.

Rakstniedu literara mantojuma parvértésana: Alija Baumane un
transnacionalais feministiskais modernisms.

Alijoa Baumane (1891-1941) ir maz zinama figira literatGras vésturé. Parasti
vina tiek minéta ka “otra plana paradiba” un ir bijusi nenovértéta, neskatoties uz
rakstnieces véra nemamo ieguldijumu latvieSu modernisma literatira (Sekste 1996).
Studéjusi filogiju un filozofiju Peterburga, 1920. gada Baumane atgriezas Riga, un
vinas literara darbiba saisfita ar 20. gadsimta 20. un 30. gadiem. Baumanes tekstus
raksturo spéciga laikmeta izjota un sievie$u télu izpéte, kas izcelas ar prasibu péc
personibas realizdcijas visas dzives jomas, tostarp jutekliskaja, radot Tpadu pretestibu
sava laika kritika. Ari Baumanei bieZi kritika parmesta pavirsiba, tekstu haotiskums
un nepietiekama izstraddtiba bty japarskata, pievérioties materidlajiem un kultaras
apstakliem, kas veidojusi sievie$u literaras darbibas vésturi. Referata kontekstualizéti
iespéjamie iemesli, kdpéc Baumanes vards ticis aizmirsts, un uzsvérta nepiecie$amiba
veidot pilnigdku izpratni par literatGras vésturé marginalizétajam rakstniecém un vinu
darbiem. Tas pievérias transnacionald feministiskd modernisma perspekfivai, kas
var palidzét labak izprast Baumanes tekstus 20. gadsimta sakuma Eiropas sievie$u
rakstniecibas konteksta. Referata rakstisana aplokota ka prakse, kas sievietem deva
iespéju radit atbrivojo$u telpu, kurad pienemt, apskaut, kritizét un izaicinat savas
pieredzes realitati.

Gundega Grinuma, Raina un Aspazijas muzejs / LU Literatiras, folkloras un
makslas institots.

Rainis, Aspazija un italu Sveices literara vide.

Referata tiks iztirzati latvieSu trimdinieku — ilggadéjo (1906-1920) Luganas
ezera piekrastes ciema Kastanolas iemitnieku Raina un Aspazijas (segvarda Arturs
Naglind un Amalija Herkira) cieie kontakti ar $veicieSu Zurnalistu un rakstnieku
Adolfu Zageru (1879-1949), ieskicéta Raina saskarsme ar Ti¢inas kantona literatiem
DZuzepi Dzopi (1896-1957) un Elmo Patoki (1907-1986) tulkotaja loma un,



visbeidzot, izgaismoti $kérsli, kuri latvie$u dzejniekparim, Kastanola uzturoties, nelava
nodibinat tie$us, pastavigus kontaktus ne ar iezemieSiem — tic¢iniedu literatiem, ne
ar cittautu kolégiem (pieméram, kop$ 1919. gada pavasara netdlu no Kastanolas
mitoo prominento vacu rakstnieku Hermani Hesi (1877-1962)), kuri viesmiligo,
idilliski skaisto Sveices dienvidu kantonu lidzigi Rainim un Aspazijai bija izvélajusies
par politiska vai ari rado$a patvéruma vietu.

Gundega Grinuma, The Rainis and Aspazija Museum / Institute of Literature,
Folklore and Art of the University of Latvia.

Rainis, Aspazija and the Italian Swiss literary scene.

The paper discusses the close contacts of Latvian exiles — long-time (1906—-1920)
residents of the coastal village of Castagnola on Lake Lugana — Rainis and Aspazija
(nicknames Arturs Naglin§ and Amalija Herkira) — with the Swiss journalist and
writer Adolf Saager (1879-1949). It also outlines Rainis’ contact with Ticino canton
writers Giuseppe Zoppi (1896-1957) and Elmo Patocchi (1907-1986) in the role
of translator and, finally, highlights the obstacles that prevented the Latvian poet
couple from establishing direct, permanent contacts neither with Ticinian writers nor
with foreign colleagues (for example, the prominent German writer Hermann Hesse
(1877-1962), who has been living near Castagnola since the spring of 1919), who
had chosen the hospitable, idyllically beautiful southern canton of Switzerland in @
similar way as Rainis and Aspazija as a place of political or creative refuge.

Zane Silina, Latvijos Kultoras akadémija.

Raina “Spéléju, dancoju” un Aspazijas “Torna céléjs”: dramaturgijas
krustpunkti.

Raina luga “Spéléju, dancoju” (1915) un Aspazijas luga “Torna céléjs” (1927)
tapusas dazados laika periodos, kuros katrs no dzejniekiem pieredzéjis |oti atdkirigas
sajotas. Lai gan lugas “Spéléju, dancoju” ieceres iedigla stadija atradas vairak neka
desmit gadus, pats Rainis vairakkart uzsvéris, ka spécigs impulss lugas pamatteksta
tapSanai bija konkréta politiska situdcija — Pirmais pasaules kar§ un ta raditais
satricingjums. Savukart Aspazijas luga “Torna céléjs” tapusi dzejnieces radosa mioza
nogalé — laika, kad Aspazijo piedzivo rigtu vildanos sava personiskaja dzivé, jo
saasindjusies krize Aspazijas un vinas dzivesbiedra Raina attiecibas.

Abas lugas vieno vairaki batiski saskarsmes punkti — gan centralas témas izvéle
(makslinieka misija un atbildiba, spéja vai nepieciesamiba sevi nesavtigi ziedot
radama makslas darba un nakotnes varda), gan zZimigas sasauces galveno varonu
Tota (“Spéléju, dancoju”) un llga (“Torna céléjs”), ka ari citu télu veidojuma, gan ari
radnieciba abu lugu telpas traktéjuma, Tpasi augsas un apaksas paradoksalo attiecibu,
ka ari telpas vertikalitati reprezentéjo$o orientieru (rija — saule, bedre — tornis, zeme —
saule, méness, zvaigznes) pielietojuma.

Referata mérkis ir analizét bitiskdkos abu lugu saskarsmes elementus, Tpasu
uzmanibu pievérot detalam, ar kuru palidzibu Rainis un Aspazija veido katrs savu
originalo lugas ideju.



Zane Silina, Latvian Academy of Culture.

“Spéléju, dancoju” by Rainis and “Torna céléjs” by Aspazija:

The Drama Crossroads.

Rainis’s play “Spéléju, dancoju” (“l Played, | Danced”, 1915) and Aspazija’s play
“Torna céléjs” (“The Tower Builder”, 1927) were written in different periods, in which
each of the poets had a very different emotional experience. Although the conception
of the play “Spéléju, dancoju” was in the seed stage for more than ten years, Rainis
himself has repeatedly emphasised that a strong impulse for the creation of the
main text of the play was a specific political situation — the First World War and the
upheaval caused by it. In turn, Aspazija’s play “Torna céléjs” was written at the end
of the credative life of the poetess — at a time when Aspazija was experiencing bitter
disappointment in her personal life, as the crisis in the relationship between Aspazija
and her spouse Rainis worsened.

Several important points of connection unite the two plays — the choice of the
central theme (the mission and responsibility of an artist, the ability or need to sacrifice
oneself selflessly in the name of the created work of art and the future), the significant
connection between the main characters Tots (“Spéléju, dancoju”) and llgis (“Torna
celéjs”), as well as in the creation of other characters, the kinship in the treatment
of the space of the two plays, especially in the use of the paradoxical relationship
between top and bottom, as well as landmarks representing the verticality of space
(a threshing barn — the sun, a pit — a tower, the earth — the sun, the moon, stars).

The report aims to analyse the most important elements of interaction between
the two plays, paying particular attention to the specific details that helped Rainis
and Aspazija create their original idea of the play.

Edgars Lams, RTU Liepajas akadémija.

Raina nakotnibas projekti/vizijas utopisko ideju konteksta.

Referatd koncentréta uzmaniba uz idealizacijos un utopisma aspektiem
Raina domu pasaulé — gan makslinieciskas izpausmés dramas un dzeja, gan
dienasgramatas un véstulu materidalos. lezimétas dzejnieka nakotnes viziju vadlinijas
un vértiborientacija. Argumentéts Rainis ka aktualo laikmeta ideju un modernas
makslinieciskads domas parstavis, viens no latviedu literatiras eiropeizétajiem,
pie tam — nenivelgjot tas nacionalas Tpatnéjibas. Nakotnes prognozé$ana un
projektédana uzskat@ma par vienu no makslas un literatiras eventualam funkcijam,
un Raina dailradé ta ienem svarigu vietu. Dzejnieka domu vektors gandriz vienmér
vérsts uz nakotni, pagatni ving iesaka “iebalzamét, herbarizét, bet nolikt nomalis”, lai
nestav cela un lai var augt ndkotne (Rainis 1986: 373). Nakotnes téls Raina tekstos
ieziméjas lielakoties abstraktds idejiskas vadlinijas bez detaliskas konkretizacijas,
tomér nosakot dazus pamatprincipus un vértibas — socialo taisnigumu, demokratiju,
humanitati, kultoru. Dzejnieks uzsver, ka nakotnes valsti nebis vienadoSanas, bet
“visbagatigaka daudzveidiba, bis Tstais individualisma laikmets” (Rainis 1986: 80).
Rainis ka idedlists tiecas péc pilnigakam dzives formam, dzejnieka proponétie cilvéces



attistibas nakotnes scenariji liela méra saistiti ar socialdemokratisku un socialistisku
dzives kartibu. Interpretéjot $is idejiskas kategorijas, vérojama gan idealizacija un
naivitate, gan ap$aubijumi un risku apzina, Tpasi asi apzinoties teorijas un prakses
dzilo nesaderibu. Rainis sava zina ir vizionarists, abstraktu idedlformu projektétais,
lielakoties nakotnes laiktelpa. Dzives laikam ritot, Raina nakotnes domas jotami
problemizéjas, zaudéjot idealizacijas lak&jumu. Raina rakstos rodamas daudzas
ambiciozu, utopisku vai $kietami utopisku projektu idejas — par Homéram lidzigu
epu radidanu, par kultdras misionaru biedribas dibina$anu, par Eiropas kopibu un
vispareiropeisku kopvalodu, par Baltikas valsti, par 200, 300 gadu ilgdzivoanu.
Par Raini ka modernas makslinieciskas domas parstavi 20. gadsimta pirmajas
desmitgadés liecina sava laika novatorisko makslas virzienu Tpatnibu izpausmes
dzejnieka darbos, formas eksperimenti, pretmetu sintézes tendences.

Edgars Lams, Riga Technical University, Liepaja Academy.

Rainis’ future projects/visions in the context of romantic ideas.

The paper focuses on aspects of idealisation and utopianism in the world of
Raini’s thoughts — both in artistic expressions in drama and poetry, as well as in
the materials of diaries and letters. The poet’s future vision guidelines and value
orientation are highlighted. Rainis is argued to be a representative of contemporary
ideas and modern artistic thought, one of the Europeanizers of Latvian literature,
without levelling its national peculiarities. Forecasting and designing the future can
be considered one of the possible functions of art and literature, and it occupies
an essential place in Raini’s artwork. The vector of the poet’s thoughts is almost
always directed towards the future; he recommends that the past be “embalmed,
herbarised, but put aside” so that it does not stand in the way and that the future can
grow (Rainis 1986: 373). The image of the future in Rainis’ texts is mainly outlined in
abstract ideological guidelines without detailed concretisation; however, some basic
principles and values are defined — social justice, democracy, humanity, and culture.
The poet emphasises that there will be no equalisation in the future country, but
“the richest diversity, there will be the real era of individualism” (Rainis 1986: 80).
As an idealist, Rainis strives for more complete forms of life, the future scenarios of
the development of humanity proposed by the poet are primarily related to social-
democratic and socialist living arrangements. When interpreting these ideological
categories, one can observe both idealisation and naivety, as well as doubts and
awareness of risks, especially acutely aware of the deep incompatibility between
theory and practice. In a way, Rainis is a visionary, a designer of abstract ideal forms,
mainly in the future time-space. As the time of his life passes, Rainis’ thoughts about
the future become noticeably problematic, losing the veneer of idealisation. Many
ideas of ambitious, utopian projects appear in Rainis” writings — about creating
epics similar to Homer, founding a society of cultural missionaries, European unity
and a pan-European common language, about the Baltic state, and living for
200, 300 years. Raini, as a representative of modern artistic thought in the first



decades of the 20th century, is evidenced by the manifestations of the peculiarities
of the innovative artistic frends of his time in the poet’s works, form experiments, and
trends in the synthesis of opposites.

Janis Zalitis, Raina un Aspazijas muzejs.

Raina dramaturgijas tulkotajs Edvins Teivens.

Pétijuma pamata — LU Akadémiskas bibliotekas Misina bibliotékas krajuma
saglabatais Edvina Teivena (1900-1974) rokrakstu materidls, tai skaitd Raina lugu
“Uguns un nakts” un “Spéléju, dancoju” tulkojumi vacu valoda, ka ari Andrieva
Niedras, Jana Jaunsudrabina, Vila Plodona, Jana Poruka u.c. autoru tulkojumi,
tapusi galvenokart 20. gadsimta 20. gados. leziméti padomju varas represéta Edvina
Teivena kultdras un sabiedriskas darbibas galvenie virzieni, apzinati eventudlie
iemesli, kadé| vairums no tulkojumiem palikusi @rpus literaras aprites.

Janis Zalitis, The Rainis and Aspazija Museum.

Edvins Teivens, the Translator of Rainis’ Plays.

The research is based on the manuscript material of Edvin Teivens (1900-1974)
preserved in the collection of the Misin’ Library of the Academic Library of the
University of Latvia, including translations of Raini’s plays “Uguns un nakts” (“Fire
and Night”) and “Spéléju, dancoju” (“I Played, | Danced”) into German, as well as
translations of Andrievs Niedra, Janis Jaunsudrabing, Vilis Pludons, Janis Poruks,
etc., made mainly in the in the third decade of the 20th century. The main directions
of the culture and social activity of Edvin Teiven, who was repressed by the Soviet
authorities, are highlighted, and the possible reasons why most of the translations
have remained outside literary circulation are identified.

Livija Baumane-Andrejevska, Jirmalas muze;js.

Sieviesu tiesibu problematikas motivu risingjums Zemgaliesu Birutas dailradé.

Literate Zemgaliedu Biruta (1878-1906), “Dzelmes” grupas parstave, dévéta par
“vienigo sievieti dekadenti” latviedu rakstnieciba 20. gadsimta sakuma, darbojusies
simbolisma makslinieciskas sistémas ietvaros, arm — “modernads sievietes” protesta
gara paudéja dzejd un proza. Literatira darbojusies relativi isu laika periodu.
Zemgaliedu Birutas prozd ietvertie mofivi un paustas idejas apliecina vinas inferesi
par sieviedu tiesibu problematiku, kas atspogulota nevis deklarafiva manierg, bet gan
neizvérstu, simbolisku refleksiju forma, izmantojot izvélétos télus, sizeta risinajumus
(sievietes vilsanas laulibas institdcija, izglitibas centieni, pretnosta$anas patriarhdlai
kartibai, prostitGtas moza gajums utt.). Apliecingjums Zemgalie$u Birutas interesei
par 3o problematiku ir vinas uzmanibas lokd eso$as autores: Klara Millere-Janke,
1860-1905), Dolorosa (istaja varda Maria Eichhorn-Fischer, 1879-1908), Jalija
Virginija (1878-1936), Heléne Voita-Dideriha (1875-1961) u. c. Darbi publicéti
izdevumos “Veérotajs”, “Apskats”, “Pret Sauli”, “Stari”, “Rita Blazma”, “Dzelme”.



Livija Baumane-Andrejevska, Jurmala Museum.

The Solution of the Motifs of the Problematic of Women's Rights in the
Works of Zemgaliesu Biruta.

Zemgaliedu Biruta (1878-1906), a representative of the “Dzelmes” group, known
as “the only decadent woman” in Latvian writing at the beginning of the 20th century,
worked within the framework of the artistic system of symbolism, also expressed the
protest spirit of the “modern woman” in poetry and prose. She has worked in the
literature for a relatively short period. The motifs and ideas expressed in the prose
of Zemgalie$u Biruta confirm her interest in the issue of women’s rights, which is
reflected not in a declarative manner but in the form of undeveloped, symbolic
reflections, using selected characters, plot solutions (women’s disappointment in
the institution of marriage, educational efforts, opposition to the patriarchal order,
prostitutes” life course etc.). Evidence of Zemgalie$u Biruta's interest in this issue is
the authors in her focus (Clara Muller-Jahnke, 1860-1905, Dolorosa (real name
Maria Eichhorn-Fischer, 1879-1908), Julie Virginie Scheuermann, 1878-1936),
Helene Theodora Voigt-Diederichs, 1875-1961, etc.). The works were published in
“Verotajs”, “Apskats”, “Pret Sauli”, “Stari”, “Rita Blazma”, “Dzelme” editions.

Julija Zurina, Marku&u muizas muzejs, Lietuva.

Varvaras Puskinas labdaribas iniciativas.

Dzejnieka Aleksandra Pugkina vedekla Varvara Pukina (1855-1935) lielako savas
dzives dalu nodzivoja Marku¢u muiza Vilnas nomalé. Gandriz visu savu mdzu vina
piedalijas dazadas labdaribas biedribas. Referats vésta par vinas pasas istenotajam
labdaribas iniciativam, kas atstdjuas pédas pat Vilnas topografija. Referats pievérias
trim no t@m: pirmo bérnudarzu Vilna, bérnu patversmi un gimnazijas stipendijam.

V. Puskina bija Vilna pirma un ilgu laiku vieniga bérudarza vaditaja. Tas darbojas
péc F Frébela metodes. ST iestade, atvarta 1893. gada, saucas “Scau” jeb “Silite”,
ka aldzija uz Jézus Kristus dzim$anu. lela, kura atradas is bérnudarzs, bija nosaukta
Bétlemes varda. Masdienas, kaut iela ir sen mainijusi nosaukumu, ielas apkartne
joprojam tiek saukta par Bétlemi.

1918. gada V. Puskina atdod savas muiZas visgreznako vasarnicu Vilnas pilsétas
bérnu patversmei. Vélak, 1921. gada, vina $o éku iznoma par vienu zlotu gada
“Lietuvie$u biedribai palidzibai kara upuriem”, kur ari bija organizéta bérnu
patversme.

1930. gada Vilnas Pirma krievu humanitara §imnazija iegst Aleksandra Puskina
vardu, un Varvara Puskina nodibina stipendijas talantigiem gimnazistiem. Muzeja
arhiva saglabajusas véstules ar pateicibas vardiem no jau pieaugudajiem stipendijas
guvejiem.

Julija Zurina, Markuciai Manor Museum, Lithuania.
Varvara Pushkin’s Charitable Initiatives.
Varvara Pushkina (1855-1935), the daughter-in-law of the poet Alexander Pushkin,



lived most of her life in the Markuci manor on the outskirts of Vilnius. She participated
in various charities almost all her life. The report will discuss her charitable initiatives,
which have left their mark even on Vilnius’s topography. The report focuses on three:
the first kindergarten in Vilnius, a children’s shelter and gymnasium scholarships.

V. Pushkina was the head of the first and, for a long time, the only kindergarten in
Vilnius. It worked according to F. Frébel’s method. This institution opened in 1893,
was called “Acan” or “Manger”, as an allusion to the birth of Jesus Christ. The street
where this kindergarten was located was named after Bethlehem. Today, although
the street has long since changed its name, the area around the street is still called
Bethlehem.

In 1918, V. Pushkina gave his manor’s most luxurious summer house to the
children’s shelter of the city of Vilnius. Later, in 1921, she leased this building for
one zloty per year to the “Lithuanian Society for Aid to War Victims,” which also
organised a children’s shelter.

In 1930, the First Russian Humanitarian Gymnasium in Vilnius was named after
Alexander Pushkin, and Varvara Pushkin created scholarships for talented gymnasium
students. Letters with words of gratitude from adult scholarship recipients have been
preserved in the museum archive.

Solvita Lapina, Raina un Aspazijas muzeis.

Aspazija un vinas laika izcilakas Eiropas sievietes.

1936. gada decembri Aspazija sanéma véstuli no Pragas. To sGtija monumental-
darba “Musu laika ievérojamas sievietes” izdevniecibas komitejas generalsekretars
Dr. phil. Pauls Husareks, apliecingdams, ka dzejniece Elza Pliek$ane-Aspazija ir
izraudzita par vienu no 64 pasaules sievietem, ko starptautiska biografiju izdevnieciba
nolémusi ieklaut “MUsu laika ievérojamo sievie$u” saraksta. Sakotnéji nelielas
burtnicinas iznaca vienu vai divas reizes ménesi, bet vélak tas tika apkopotas daudz
nopietnaka vairaku séjumu izdevuma. Sakoties Otrajam pasaules karam, Aspazija
sev tik nozimigo “labo Pragas dokumentu” uzticéja draudzenei Annai Stundai,
kura to aizveda lidzi trimda, bet vélak nostfija Saulceritei Viesei. Sobrid vastule
glabajas Rakstniecibas un miozikas muzeja krajuma, savukart par padu izdevumu
[idz $im nekas vairak nebija zinams. Pateicoties Bratislavas Universitates bibliotékai,
ir izdevies noskaidrot ne vien to, kas izdevuma rakstits par Elzu Pliek$ani-Aspaziju,
bet ari to, kas ir citas “mUsu laika ievérojamas sievietes”.

Solvita Lapina, The Rainis and Aspazija Museum.

Aspazija and the Greatest European Women of her Time.

In December 1936, Aspazija received a letterfrom Prague. It was sent by the general
secretary of the publishing committee of the monumental work “Notable Women of
Our Time"”, Dr Phil. Paul Hussarek confirms that the poet Elza Pliek§ane-Aspazija has
been chosen as one of the 64 women of the world that the international biography
publishing house has decided to include in the “Remarkable Women of Our Time”



list. Initially, the small booklets appeared once or twice a month, but later, they
were compiled info a more serious multi-volume publication. At the beginning of
World War Il, Aspazija entrusted the “good Prague document” to her so important
friend Anna Stunda, who took it with her into exile but later sent it to Saulcerite
Viese. Currently, the letter is kept in the Museum of Literature and Music collection,
while nothing more was known about the publication itself until now. Thanks to the
University of Bratislava library, it has been possible to find out what is written in the
publication about Elza Pliek$ane-Aspazija and what other “notable women of our
time” are.

Andrejs Danilins, Latvijas Universitate

Aspazija un krievu sudraba laikmeta dzejnieki.

Darbs veltits témai par Aspazijas literarajiem sakariem ar krievu Sudraba laikmeta
dzejniekiem (1900-1930). Referata sniegts iss parskats par visiem nozimigakajiem
Aspazijas tulkotajiem $aja laika posma; ipasa uzmaniba tiek pievérsta vinu kontaktiem
un draudzibai.

Lai gan Aspazijas un krievu Sudraba laikmeta dzejnieku darbiba norisingjas
vienlaicigi, to literaras tradicijas un konteksti bija atskirigi. Tomér dazadi krievu dzejnieki
$aja laika posma intereséjas par latvieu kultoru un nodarbojas ar tulkojumiem.
Isuma tiek dots parskats par & perioda galvenajiem Aspazijas tulkojumiem krievu
valoda. Sekundarais darba mérkis ir ari isa informacija par tulkotajiem.

Andrejs Danilins, University of Latvia.

Aspazija and the poets of the Russian Silver Age.

The paper is devoted to Aspasia’s literary connections with Russian Silver Age
poets (1900-1930), with special attention to their contacts and friendships.

Although Aspasia and the Russian Silver Age poets were active simultaneously,
their literary traditions and contexts differed. However, various Russian poets were
interested in Latvian culture and engaged in translations during this period. This
work briefly overviews the principal Russian translations of Aspasia of this period.
The secondary purpose of the work is also to provide brief information about the
translators.

Kristiana Abele, Latvijas Makslas akadémijas Makslas véstures institots.

Talas noskanas vardos, krasas un linijas: Rainis un latviesu gleznotaiji
20. gadsimta sakuma.

20. gadsimta gaitd@ Purvisa un Raina vardi kopda visbiezdk minéti, visparéji
ieziméjot naciondlas kultdras kanona siluetu. Viena no referata témas tiesajam
ierosmém saistas ar divam gleznam Aspazijas majas salona Dubultos, kur ka Rainim
piederéju$i makslas darbi lidzas skatami Voldemara Zeltina “Bérzi” (ap 19200) un
Vilhelma Purvisa “Ziedosas abeles” (1900), otraja gadijuma parstavot nezinamu
ainavu. Monografiski pétot abu makslinieku veikumu, mazliet iezim&jusies vinu



sadarbiba ar Raini, kuras izzina$anai tagad vérts pievérsties mérktiecigak un tadéjadi
ari daZos aspektos labak izprast, ka izpaudusies pétijumos par dzejnieku uzsvérta
tuviba vizuélajai makslai.

Zeltin§ 1905. gada gatavoja metus paredzétajam  “Uguns un  nakts”
pirmuzveduma dekoracijam un zimé&jumus Raina vadiba iecerétajam politiski
safiriskajam Zurnalam “Virpuls”, Iidz vinu kopigos planus sagrava cariskda rezima
reakcija uz brivdomigajiem centieniem un Raina bég$ana no Krievijas impérijas.
Zeltina pasnaviba 1909. gada parvilka svitru varbdtéjam turpingjumam, savukart
Raina un Purvida tiesas sadarbibas galvenas pieturzimes attiecas uz desmitgadi, kad
vini abi ka nacionalas kultoras pilari péc dzejnieka atgrie$anas no trimdas stradaja
jaunas Latvijas valsts laba.

Lidzas dokumentétajiem faktiem iespé&jams runat par saskari un mijiedarbibu
gleznotdja un dzejnieka jaunradé un tas uztvéruma. Raina un Purvida savstarpéja
rado$a ietekmésanas paliek varbitibu miglas talo noskanu aizplivurota, tacu ir
skaidri noprotams, ka gleznotaja darbu iepazidana skoloja dzejnieka lasitajus un
otradi. Krajuma “Addio bella” recenzija (1921) Valdemars Dambergs aprakstija
$o dzejas darbu ka gleznu ciklu, kura “krdsu mirdzums, firibba un caurspidigums
[..] aiziet [idz vecmeistariskam krasu biezumam un tumsajam zaigam”. Antons
Krauja (Balodis) sprieda, ka, ja Raina dailrades “pamatvilcienus gribétu projecét
uz audekla un likt tiem runat vz skatitaju Raina valodu, [..] tad ilustracijai, gleznai,
dekoracijai bitu j@apvieno skatitajs ar tadu telpas bezgalibas sajitu, ka nemirstigais
Raina dzejols “Kalna kapéjs”, tam botu jaizcel galvenam kartam divi momenti: tala,
skaidra perspektive un liniju harmoniska noslégtiba” (1912).

Kristiana Abele, Institute of Art History of the Latvian Academy of Arts.

Distant Echoes in Words, Colors and Lines: Rainis and Latvian Painters at
the Beginning of the 20th Century.

During the 20th century, the names of Purvitis and Rainis are often mentioned
together, generally marking the silhouette of the canon of national culture. One of
the direct inspirations for the topic of the report is connected with two paintings in
the salon of Aspazija’s house in Dubulti, where works of art belonging to Rainis are
displayed side by side: “Birches” by Voldemars Zeltin$ (circa 1900) and “Blossoming
Apples” (1900) by Vilhelms Purvitis. When studying the performance of both artists
monographically, their collaboration with Rainis has been highlighted a bit, which
is now worth paying more attention to and thus also in some aspects to better
understand how the closeness to visual art emphasised in the studies about the poets
has manifested itself.

In 1905, Zeltind was preparing decorations for the premiere of “Uguns und
nakts” (“Fire and Night”) and drawings for the political satirical magazine ‘Virpuls”
conceived under the leadership of Rainis until their joint plans were destroyed by the
reaction of the tsarist regime to the free-thinking efforts and Rainis’” escape from the
Russian Empire. Zeltin§’s suicide in 1909 put an end to the possible continuation,
while the prominent punctuation marks of the direct cooperation of Rainis and



Purvitis refer to the decade when they both, as pillars of national culture, worked for
the new Latvian state after the poet’s return from exile.

In addition to the documented facts, it is possible to talk about contact and
interaction in the creativity of the painter and the poet and its perception. The
mutual creative influence between Rainis and Purvitis remains veiled by the fog of
probabilities, but it is clearly understood that getting to know the painter’s works
taught the poet’s readers and vice versa. In his review of the collection “Addio bella”
(1921), Valdemars Dambergs described this poetic work as a cycle of paintings in
which “the brilliance, purity and transparency of colours [..] give way to the old-
mastery thickness of colours and dark iridescence”. Antons Krauja (Balodis) reasoned
that if one “wanted to project the main features of Rainis’ work on the canvas and
make them speak the language of Rainis’ to the viewer, [...] then the illustration,
painting, decoration should connect the viewer with a sense of the infinity of space,
like the immortal poem of Raini’s “Mountain climber”, they should highlight two
main points: a far, clear perspective and a harmonious closure of lines” (1912).

Gatis Ozolins, LU Literatiras, folkloras un makslas institats.

Otras atmodas idejiskos stravojumus mekléjot.

Referata ieceréts formulét problému, kas saistita ar vardkoptermina “Otra atmoda”
teorétisku visparina$anu un saturisku piepildijumu Pirmas un Tre$as atmodas jédzienu
konteksta. Lidz §im izirGkstot plasiem un detalizétiem pétijumiem par Otro atmodu,
Sis termins tiek lietots ar aubam un visparigi, hronologiski to attiecinot uz laika
periodu no 1915. gada lidz 1919. gadam, kas tatad sakrit ar Pirméa pasaules kara
tie$u darbibu Latvijas teritorija un noslédzas ar Latvijas Republikas nodibind$anu un
Brivibas cinam (Latvijas Neatkaribas kar$). Tadéjadi nozimigakie iek3éjie pétnieciskie
loki parasti tiek saistiti ar Pirma pasaules kara tie$am sekam un to izraisito latvie$u
tautas “mobilitati”: a) latviesu dodanas béglu gaitds un latviesu béglu komitejas
Krievija, b) latviedu strélnieku bataljonu (vélak — pulku) organizé$anu, to nozimigo
iesaisti ne tikai militaras, bet ari socialas un politiskas norisés.

Nedaudz atstatus (teritoriali) atrodas vél kads Otras atmodas loks, kas tiek
apziméta ka c) Sveices emigracija. Referdts tuvak ielokojas $aja saistijuma,
cendoties ar formulét t.s. Sveices emigracijas darbinieku nozimi un vietu Otras
atmodas norisés, mégina izprast, vai vispar un cik dzili vai intensivi vinu aktivitates
iespaidoja, un vai tam bija kada loma ta laika visai dramatiskajas Latvijas norises.
Ka konkréts referata mérkis tiek izvirzits jautdjums par Raina vietu, lomu un iesp&jam
sava darbiba piedalities Otras atmodas uzdevumu isteno$ana, sasaisté ar laikmetu
un laikabiedriem. Tuvak tiks aplokotas vairdkas “Sveices emigracijas” darbinieku
aktivitates un sasniegumi latvie$u tautas un kultdras vérfiguma definé$ana un
neatkarigas Latvijas valsts idejas popularizé$ana, pieméram, Annas Keninas véstule
francu rakstniekam Roménam Roldnam un tas iespaids uz vina “Pari sadursmei”
uzskatiem. Tsi tiks ieskicéta ari “Latvie$u komitejas Sveicd” nozime Otrds atmodas
konteksta, uzdodot jautajumus — kada ta bija? Vai vispar bija?



Gatis Ozolins, Institute of Literature, Folklore and Art of the University of Latvia.

Searching the Ideological Currents of the Second Awakening.

The paperintends to formulate the problem related to the theoretical generalisation
and substantive fulfilment of the term “Second Awakening” in the context of the first
and third awakening concepts. Due to the lack of extensive and detailed research
on the Second Awakening until now, this term is used with doubts and generally,
chronologically referring to the period from 1915 to 1919, which therefore coincides
with the direct action of the First World War on the territory of Latvia and ends
with the establishment of the Republic of Latvia and the freedom struggle (War of
Latvian Independence). Thus, the most critical internal research circles are usually
associated with the direct consequences of the First World War and the “mobility” of
the Latvian people caused by them: a) the departure of Latvians as refugees and the
Latvian refugee committee in Russia, b) the organisation of Latvian rifle battalions
(later — regiments), their significant involvement not only in the military but also in
social and political developments.

A bit further back (territorially) is another line/arc of the Second Awakening
designated as c) Swiss emigration. The paper also intends to take a closer look at this
relationship, trying to formulate 1. s. the importance and place of the Swiss emigration
workers in the events of the Second Awakening are to be tried to understand if at all
and how deeply or intensively their activities had an impact and whether they played
any role in the theatrical developments in Latvia. As a specific goal of the paper, the
question of Rainis’s place, role, and opportunities to participate in implementing the
tasks of the Second Awakening and connecting with the era and contemporaries
is raised. Several activities and achievements of “Swiss Emigration” employees in
defining the value of the Latvian people and culture and popularising the idea of an
independent Latvian state will be examined in more detail, like, for example, Anna
Kenina's letter to the French writer Romain Rolland and its influence on his “Beyond
the Clash” views. The importance of the “Latvian Committee in Switzerland” in the
context of the Second Awakening will also be briefly outlined, asking questions such
as: What was it like? Was there at all2
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